
St. Andrew’s Cathedral

Victoria, BC

The nave and apsidal windows centre on what is traditionally known
as the “Life of the Virgin” which includes the life of Christ. This theme is
powerfully introduced in the sanctuary windows (Annunciation,
Visitation, etc.) and carried around the Cathedral aisles (Holy Family,
Christ in the Temple, etc.) and finishes with Assumption at what was
the Lady Chapel. The major theme is augmented with windows focusing
on special devotional themes: St. Joseph, Sacred Heart; but more
especially Christ-type exemplars: Old Testament - King David; New
Testament - Three Evangelists; and in the life of the Church, special
saints: succour of the poor Elizabeth of Hungary, mystic Margaret Mary
Alacoque, missionary Patrick of Ireland.

These themes are again brought together, summarized and emphasized
in the three main windows of the apse; St. Andrew, patron saint of the
Cathedral and crucified martyr; model sainted Bishop Charles
Borromeo; and missionary exemplar, St. Francis Xavier - the latter
two emphasizing the specific role of Bishop and clergy in the missionary
diocese for which the Cathedral is the seat. Many of the emblems
introduced in the nave clerestory windows are also repeated in the
upper lights of the sanctuary glass.

In conclusion, it might be noted that if we accept that there is some
degree of thematic integrity to the stained glass decorative program,
there are some major omissions. The passion and death of Christ in not
represented. There is evidence, however, that this formed part of the
pictoral program on the walls. It is certainly covered in the Stations of
the Cross and originally a large sculptural group represented the
crucifixion. Also missing is the resurrection of Christ and Pentecost, all
important observances of the liturgical calendar. Perhaps in these
subjects could be found appropriate themes for the empty rose
windows. (The rose windows in the east end and the north and south
trancepts have been filled with temporary glass since the time of
construction).
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St. Andr ew’s Cathedral

A Brief History

Bishop J.N. Lemmens (1888 - 1897) wanted Victoria to have an
inspiring Cathedral. He journeyed to the province of Quebec to locate
a church building which he might duplicate in Victoria. The church of
Lonqueil was his choice.

On February 11, 1890, the Daily Colonist newspaper announced that
working plans had been received by Bishop Lemmens for the new St.
Andrew’s Cathedral. Shortly thereafter, Bishop Lemmens laid before
his congregation the construction tenders. A vote determined that the
tender submitted by Aeneas McDonald, for the sum of $81,052, be
accepted.  So the work began on Victoria’s second Cathedral church.

While the decision to build the new Cathedral was announced in 1882,
construction did not begin until 1890. History recorded that on October
30, 1892, Bishop Lemmens blessed the new Cathedral at 8:00 am. At
9:00 am, he moved the Blessed Sacrament from the old Cathedral to
the new. At 10:00 am, he sang a Pontifical High Mass. The band of
Her Majesty’s ship “Warspite” played a fanfare as Bishop Lemmens
with his clergy entered the packed Cathedral.

The attending congregation was 2,000 strong. The church was indeed
a major architectural landmark on the skyline of the young city of
Victoria. The design reflects continued Catholic cultural links to Quebec.
Perhaps most significant of all, the prestigious Montreal church
architects, Monsieur Maurice Perrault and Monsieur Albert Mesnard,
duplicated the plans of a parish church which they had already supplied
to Vaudreuill, Quebec.
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However, there are numerous changes. In particular, the brick envelope
articulated with ashlar stringcourses and diaperwork. The double
towered facade is typical of Quebec churches, although a hallmark of
the High Victorian Gothic is the asymmetrical treatment. The 72 foot
centre bay with its recessed rose window is dominated by the main
tower terminating in a 175 foot spire. This tower, constructed to
accommodate a clock and chime of bells, is balanced by a shorter
tower on the north side, purposely truncated to emulate the “unfinished”
look of the great European 14th and 15th ancestors of this style of
church building.

The achieved effect Victorians called “picturesque”. Even so, this spire
was originally taller. It was lost, along with a tinwork statue of St. Andrew
atop the centre pinnacle, during a heavy storm soon after 1900. At the
same time, the pressed tin roof was replaced with slate. The present
polychrome paint scheme was developed by architect Peter Cotton
and applied in 1973.  The masonry bearing walls are raised on a
foundation of brickwork and massive granite blocks which rest directly
on clay hardpan. These walls carry the weight of a heavy timber
trusswork which supports the roof and shelters a complex interior balloon
frame to which is applied a lath-and-plaster finish. This comprises the
vaulting and decorative wall finishes. Even the aisle pillars are constructed
in this fashion, masking quite slender cast-iron columns inside.

In floor space, St. Andrew’s is one of Victoria’s largest churches. The
nave, crossed by a transept and terminating at the west end in a narrow
sanctuary, was designed so that an uninterrupted view of the altar could
be had from any part of the church. Over the entrance, or narthex, two
galleries are located: the lower originally for the Sisters and school
children; the upper one for the choir. Large rose windows and bold
detailing emphasize the central crossing. Twenty-one feature stained
glass windows, commemorating the lives of Christ, the Virgin and the
Saints, flood the church with light through the side aisles and the chancel.
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Above them, the three rose windows remain unfinished, although the
clerestory windows are decorated with traditional Christian iconography
of the Mass and private devotions. Before the floor level at the northwest
corner of the church is a chapel crypt, accessed via a spiral staircase
from the sacristy. It contains the remains of Archbishop Seghers, Bishop
Demers and Rev. John Jonckau. A monument on the View Street side
of the Cathedral further commemorates these three pioneer missionaries
and was erected in 1986 on the centenary of Segher’s tragic death in
Alaska.

Immediately west of the Cathedral and adjoining on View Street is the
“Bishop’s Palace”. The present classical revival style building was
constructed in 1907 from plans supplied by local architects Thomas
Hooper and C. Elwood Watkins. It was to serve not only as the
residence of the bishop (then actually Archbishop Bertrand Orth), but
would also house several priests, the chancery and the “Veritas” library
and diocesan archives.

The architects produced a simple but handsome  building, symmetrical
in plan and elevation. Brick corner pilasters with ionic capitals frame
the facades. The central bay with columned portico is capped by the
cornice and gable pediment which shelters a three-part “Venetial”
window. The interior featured an open three-storey central stairwell lit
by a roof-top skylight. The original finish, oak wainscotting, built-in
cabinetry and artglass doors, has been much altered. The Cathedral
and Bishop’s Palace (no longer called that -- it is now known as the
Parish Centre) are designated historic buildings by the City of Victoria.

Devotion to the Sacred Heart --  Beside the window of St. Margaret
Mary Alcoque in the north nave, a number of windows present the
Sacred Heart as a design element:  the central clerestory trio on the
north side above the nave, the King David window and the left quatrefoil
above the Nativity window.

Evangelist Windows --  Two of the four evangelists are represented
in pictorial fashion in the St. John and St. Mark windows. The symbols
for St. Luke and St. John are in the quatrefoils above the St. Peter
window in the south transept.

Non-Biblical Figures --  Only 6 windows represent figures or scenes
that are non-biblical:  St. Charles Borromeo, St. Francis Xavier, St.
Patrick, St. Margaret Mary Alacoque, St. Elizabeth of Hungary and
St. Cecilia. Of the biblical windows, only that of King David presents a
figure from the Old Testament.

Bishop’s Windows --   Five windows are associated with bishops of
this diocese:  the two heraldic transoms over the sacristy doors of
Bishops Seghers and Lemmens, the St. Andrew window of Bishop
Lemmens, the St. Charles Borromeo window of Archbishop Seghers
and the St. Francis Xavier window of Bishop Demers.

There is some cohesive rationale behind the choice of subject matter
for the stained glass of St. Andrew’s. In short, the windows convey a
series of symbolic messages indicative of the role of the building as the
seat of a bishop and setting for various liturgical observances and popular
devotions of the period. The symbolism of the clerestory windows, for
instance, is Christ centered, particularly with reference to the sacrificial
and prophetic role of Christ physically on earth and mystically in the
Mass.
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Unifying Themes in the Windows

No one single overall theme can be said to unit all the windows together.
However, several themes can be isolated that unite groups of windows.

Nativity Cycle of the Life of Christ -- If all the windows in the
Cathedral are examined, it is noticeable that the beginning stages of a
narrative Nativity cycle of the life of Christ are present. The basis of
this cycle is the four apse windows of the Annunciation, Visitation,
Nativity and Presentation. These four windows are supported by the
Adoration of the Magi, Christ Among the Doctors and the Holy
Innocents windows in presenting the story of Christ’s childhood. Even
the purely devotional windows of St. Joseph and the infant Jesus and
of the Holy Family pertain to his early life. The theme that underlies
these windows is the Incarnation: God becoming man as Christ. (It is
equally noticeable that none of the pictorial windows in the Cathedral
depict Christ’s public ministry, the Passion, Crucifixion or Resurrection.
All windows depicting Jesus of the four Gospels relate to his childhood.)

“Name” Windows -- Several windows present the saint associated
with the Christian names of the person memorialized by the window.
(The King David, St. Peter, St. Mark, St. Joseph, St. Elizabeth of
Hungary and St. Cecilia windows.)

Marian Windows -- A number of windows reflect the elevated position
of Mary in late 19th and early 20th century Catholicism:  the
Annunciation, Visitation, Nativity and Presentation windows, the
Adoration of the Magi, the Holy Family and, of course, the Assumption
window, as well as the Immaculate Heart associated with Mary to be
found in the central clerestory trio on the south side above the nave and
in the left quatrefoil above the Visitation window.

The Altar  and Panel Designs

The present altar was carved by Charles Elliot, a distinguished First
Nations artist and the first Native Indian to graduate from St. Louis
College. The use of Christian biblical and liturgical themes expressed
through native symbol and design brings to visibility the process of
inculturalization which has been going on since the first missionaries
came to Vancouver Island. We do well to recall here the words of His
Holiness, John Paul II, who said, “Thus not only is Christianity
revelant to the Indian Peoples, but Christ, in the members of His
body, is Himself Indian.” (Address at Shrine field, Huronia, September
15, 1984.)

The top of the altar or mensa is of yellow cedar and weighs
approximately 500 lbs. Abalone shells and Native designs adorn the
front-piece of the altar. The base of the altar consists of two bent-
wood like boxes. These were the traditional means used for carrying
and storing food and belongings, as well as the burial boxes of the
dead. Each of these boxes is designed to rotate so that four different
designs may be employed for liturgical seasons and feasts.

Many of us probably are vague about what the panel scenes represent,
when they change and why.  As to the why and the when, the panels
portray the major seasons of the Church’s Liturgical Year and special
Feasts (Advent, Christmas, Epiphany, Ordinary Time, Lent, Easter and
Pentecost).

Eight cedar panels make up the designs on the base of the altar. Each
one expresses Christian themes in symbols and designs used in the
Native culture of Coast Salish peoples.
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Advent

Advent marks the beginning of a new Church Year. Seen from the
pews, the altar panel to the left is name “Raven-Woman: Mary pregnant
with the Word”. Bearing Christ in her womb and representing the
Church, the Blessed Mother is shown bringing the Good News to
Vancouver Island in a canoe. This scene is based on the historic arrival
here of the first Catholic missionary
nearly 150 years ago. The wind, symbol
of the Holy Spirit, is depicted by a
human figure whose lips are pursed as
one who is blowing. The wind blown
hair indicates direction. The Holy Spirit
then directs the Church which is
accompanied by the dolphins who also
act as guides which assist the vessel in
its journey. The sea represents the
transition of the Church through time
while the moon signifies the spiritual transformation of the universe made
manifest through time through the coming of the Good News. The theme
of this panel is one of preparation and stresses the notion of expectation.

Christmas and Epiphany

The altar panel for Christmas and the Epiphany is named “Epiphany:
Unity in Giving or Potlatching” and is placed at the left side of the altar.
The three wise men are here seen as representatives depicting
Vancouver Island’s First Nations peoples in distinctive headdress; the
West Coast (left), the Coast Salish (centre) and the North Coast (right).
They are sharing gifts or “potlatching” which symbolizes our Eucharistic
union with one another through Christ and with God, who is symbolized
as the all embracing thunderbird.

The Lectern

The lectern was carved by well-known
Vancouver Island artist, Roy Henry
Vickers. It has a carving of Christ on
the front, symbolizing both death and
resurrection -- the red side being the
crucified Christ wearing the crown of
thorns and the black side representing
the Risen Christ.

The Windows

The windows in St. Andrew’s well illustrate stylistic changes in stained
glass which were taking place during the 19th century. Most important
was the movement, headed by such important figures as the Englishman,
William Morris, and his “arts and crafts” followers, who were attempting
to revive medieval stained glass techniques and effects where craftsman
attempted to duplicate the effects of oil painted scenes and tableaux on
glass. By the later years of the 19th century, arts and crafts style
“medievalism” required that windows showed more dramatic use of
intense primary colours. Lines were used to delineate areas of colour
and outline design elements. The overall effect makes a simpler but
more direct pictorial statement. The interior of churches were as a result
darker while the windows dominated the decor. In St. Andrew’s, the
Munich-manufactured Assumption window is perhaps the best example
of this style.
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Epiphany, Unity in Giving, Potlatching

The storage box is where the gifts are kept and signifies the giving of
physical or material gifts. The orca or
whale is a sign of the spiritual nature of
all gifts and gift-giving. The centre figure
symbolically portrays the presentation
of gifts. The figure on the left holding a
potlatch bowl allegorically represents
physical gifts, while on the right, the
figure appears with a rattle indicating
song with is given to the people - the
spiritual gift.

The Incarnation

This panel is used both during Advent and Christmas and is placed at
the right side of the altar. A giant thunderbird, distinguished by the plume
or the horn, symbolizes the Spirit, the creative power of God. Its wing
feathers become the branches of the cedar trees showing forth the
unity of the physical and the spiritual in creation. We see the sun and
wind, the plants, the dove, the salmon and dolphin, animal and human
life in a joyous symphony of creation
which finds its meaning and purpose
in the mystery of the Incarnation. The
Transformer of HWELS in Indian
mythology is here a type of Christ, the
Word made Flesh, through whom all
things were created and whose imprint
the creation bears. All creation which
finds its meaning and purpose in the
mystery of the Incarnation. All
creation celebrates the arrival of the
God-man, Jesus Christ.
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Ordinary Time

During Ordinary Time, this panel “Spiritual Nourishment” is placed at
the right side of the altar. In its entirety, this carving speaks of sharing,
feeding and spiritual nourishment. The centre figure is Christ or the
Church, His continual presence among us. The basket, reminiscent of
the basket in the story of the miracle
of loaves and fishes, the Eucharist
constantly nourishes us. The hands of
the figure are in the position of giving
or presentation. At the base of the
carving is a canoe. It symbolizes the
Church, the community of all the
faithful. The closed eyes of the Christ-
like figure of the Church (the continued
presence of Christ through grace and
time) indicate reverence, holiness,
prayer and state of spiritual communion.

(This panel is used along with the “Eucharist” panel during “Ordinary
Time”. It may also be used for any feast to portray spiritual nourishment
through the Eucharistic prayer of the Church, such as the feast of the
“Body of Christ”.)
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Lent

In the left panel, “Eucharist” shows uplifted open hands of the presenter
of gifts, done in the Salish manner of offering both hands and gifts. The
hands are joined to the cedar designs that symbolize the countless
resources of nature that God entrusts to us as stewards. The house
held by thankful hands stands for
home, the “domestic church”, the
self-offering of the people of God
to their Creator. On the outside of
the big house, there are posts or
ancestor poles. These are
employed here as images of the
communion of saints expressed in
totemic style. Through the aperture
in the roof leap flames, signs of the
Spirit-filled Church. Emerging from
the roof are symbolic fish to
represent sharing and feasting by Christians who are nourished by the
Eucharist. Since potlatching (sharing), feeding and feasting are activities
carried out in the big house tradition of the Indian Peoples of the North
West, the image of the big house as a type of the Church celebrating
the Eucharist is appropriate. For the original meaning of the word
community (koinonia) meant receiving the Christ-life (grace) from God
and then sharing it with others.

(This panel is also used in feasts of the Eucharist and for the Body of
Christ in particular and Ordinary Time.)
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Pentecost

“Pentecost” -- All three symbols in this carving are symbols of the
Spirit and its actions. In the corner, the Spirit is seen as a holy wind or
breath that blows where it will and which gives direction. Its breath
fans the fire of divine love, causing the believer to dance with joy. The
dancer and the wind are held together in unity by the dove, upper left,

representing the peace and love
bestowed by the Spirit on followers
of the Risen Christ. Fire is also the
image of the Spirit which appeared
as tongues of flame hovering over
the heads of those assembled in the
upper room. On the first Pentecost,
fire designates the Spirit-filled Christ
and the Christian for the Spirit-like
fire, is a life-giver as well as a taker-
of-life, a consumer of it. It demands
respect.  While two of the images

face in the same direction, they are tied together by the Dove-Spirit
which speaks of the Spirit-filled Christian. This is a present reality, one
in the here and now!

(Acts 2: 1 - 4)
“When the day of Pentecost came round, while they were all
gathered together in unity of purpose, all at once a sound came
from heaven like that of a strong wind blowing, and filled the whole
house where they were sitting.”



Easter

The panel, “The Risen Christ”, shows Christ rising from the tomb through
the power of the Holy Spirit, who is symbolized as a mighty eagle. The
box in the lower left-hand corner
is a burial box, hence the entombed
figure in the fetal position depicts
the dead Christ awaiting birth or
Resurrection. The sun shown as a
hawk is a traditional symbol in
Indian art. Here this is employed
to make visible the most powerful
force or physical form in our world.
Christ presented as kneeling
manifests the transformation of the
human community brought about by His redemptive death. It is the
communion of the human community with God in and through Christ.
The figure of Christ overshadowed by the outstretched wing of the
eagle and being touched and permeated by the sun’s rays represents
the union of God and humanity in Christ, the union of the physical or
material world with the spiritual in Christ and its transformation through
Him.

(This panel is also used at Pentecost.)
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Lent

The panel on the right “Jonah in the Belly of the Whale” depicts the
themes of preparation, transition and movement from death to
resurrected life.  The whale, travelling through water depicts transition,
journey or movement to spiritual life.
Jonah represents Jesus, and the whale
functions as a tomb-womb symbol,
that is the sepulchre of Christ and the
place where He was born into eternal
or resurrected life. The mouth of the
Christ-figure and the channel for air
are connected to represent emergence
from earthly life to eternal or
resurrected life. By placing the hands
of the figure within the dorsal and
pectoral fins, the artist shows the unity of the human and the divine in
Christ.

(While this panel is used for the season of Lent, it may also be used for
the season of Advent because the theme is one of preparation. As a
result, it may be used in conjunction with the panel “Raven Woman:
Mary Pregnant with the Word”.)



The Christian Seasons in Native Ar t

1. Epiphany, Unity in Giving,
Potlatching

 (Christmas Season)

2. Raven-Woman Pregnant
with the Word

(Advent)

3. The Risen Christ
(Easter, Pentecost)

4. Eucharist, Sharing,
Feeding, Potlatching

(Ordinary Time, Lent,
Body of Christ)
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5. Spiritual Nourishment
 (Easter, Ordinary Time,

Body of Christ)

6. Jonah in the Belly of the Whale
(Lent)

7. The Incarnation
 (Advent, Christmas)

8. Pentecost
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